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One of Us

The main idea of the exhibition “One
of Us” is to disclose the participation
of nonhumans in our human world.
This would require closer attention

to other species, animals, plants,
other organisms, and landscapes,

as well as produced things, cloths,
and environments, treating them as
significant “actants” or subjects. And
it would also require attention to the
power of materials (textiles) that bind
us together, entangle each of us with
non-human organisms in the textured
world.

The exhibition is centered on how

to forward the understanding of

the more-than-human world through
contemporary textile artworks and
workshops to enhance awareness

of the dynamic human and more-
than-human relations, eco-
sensitivity, entangled sustainability,
and new ways of imagining life. It
responds to the urgent discourse of
the Anthropocene and merges into
the Material turn that is basically post-
anthropocentric and post-humanist.
Contemporary textile art is particularly
sensible to natural and manufactured

ODETA ZUKAUSKIENE 7

materials and bodies, showing that an
active material, matter, and mattering
is “trans-corporeal” and is the very
substance of ourselves and others.
Artists from Lithuania and Estonia
are invited to rethink our relationship
with ecosystems (plants and forest,
soils, and waters), natural and social
environments, materials and cloths,
the social and personal sphere,
techniques, and technologies,
experimenting with objects that

our lives are intertwined with.
Renowned and emerging artists

offer new “living” materials

(from fungi and algae), reflect on
human-nonhuman interactions,
more-than-human clothing

systems and shifting cosmologies,
promoting more sustainable forms of
life. They radically rethink materiality
and the very “stuff” of bodies and
natures; inviting us to reset our
perception and restart our approach
and vision.

In the context of the program of the
European Capital of Culture Tartu
2024 the exhibition also seeks to re-
localize the global. It aims to reveal

that we are always situated in a place
and experience the world locally.
Thus, some of the invited artists
practice “sensory ethnography” and
remained of traditional knowledge.
The localized perspective encourages
revitalization of what has been left
out of our local cultural stories about
our connections to nature and human
relations to nonhuman Others.
“Taking care of non-humans,” is the
motto of the exhibition. It raises a
question: what aesthetic, ethical

or political positions emerge from
the movement across human

and more-than-human flesh,
materials, and environments? Textile
artworks disclose the material
interconnectedness of more-than-
human bodies and probe more-than-
human entanglements, which are the
effects of the fusion of the present
material connections embedded in
their past histories, but also tapping
into the future.

Dr. Odeta Zukauskiené
Art Critic
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Viens no mums

ODETA ZUKAUSKIENE

Laikmetigas tekstilmakslas izstade:

Igaunija, Latvija, Lietuva

Izstades “Viens no mums” ideja ir
atklat ne—cilvéku lidzdalibu cilvéku
pasaulé. Tas nozimé pastiprinatu
uzmanibu pievérst citam sugam,
dzivniekiem, augiem un ainavam, ka
art razotam lietam, audumiem un
videi, uzskatot tos par nozimigiem
“spelétajiem” jeb subjektiem. Un
tas pievérs uzmanibu ari materialu
(tekstila) spekam, kas ms saista
kopa, faktlru pasaulé katru no
mums savijot ar ne—cilvéciskiem
organismiem.

Izstades centra ir jautajums, ka ar
laikmetigas tekstilmakslas darbu
palidzibu veicinat izpratni par
dinamisko attiecibu pasauli, kas ir
vairak neka cilveks, par ekologisko
jatigumu, iepinusos ilgtsp€&ju un
jauniem dzives iztéles veidiem.
Makslinieku darbi reagé uz aktualo
antropocéna diskursu un ieklaujas
materialaja pagrieziena, kas batiba
ir postantropocentrisks. Misdienu
tekstilmaksla Tpasi jatigi darbojas ar
dabiskiem un rGpnieciski razotiem
materialiem un téliem, paradot,

ka aktivs materials, ta batiba un
vieliskums ir parlaicigs.

Makslinieki no Igaunijas, Latvijas
un Lietuvas parverté masu
attiecibas ar ekosistémam (augiem
un meziem, augsni un tdeniem),
dabisko un socialo vidi, materialiem
un audumiem, tehnikam un
tehnologijam, eksperimentéjot ar
objektiem, ar kuriem ciesi saistita
masu dzive. Makslinieki piedava
jaunus “dzivos” materialus, reflekté
par mijiedarbi “cilvéks cilvékam”,
gérbsanas sisttmam un mainigajam

kosmologijam, veicinot ilgtspé&jigakas

dzives formas. Vini parskata
materialitati un pasu kermenu

un dabas “lietu”, aicina no jauna
parvértét masu uztveri un restartét
misu pieeju un redzéjumu.

Misdienu dzives konteksta izstade
censas parlokalizet globalo. Tas
mérkis ir atklat, ka més vienmér

atrodamies noteikta vieta un pasauli

piedzivojam lokali. Tad&jadi dazi
no maksliniekiem praktize “sajttu
etnografiju” un atgadina par
tradicionalajam zinasanam.

atklaj un péta ko vairak par cilvéku
kermenu materialo savstarpéjo
saikni, kas ir tagadnes materialo
saiknu sapliisanas sekas, saknojas
to pagatnes vésturé un vienlaikus
iepldst nakotné.

Teksta autore — makslas kritike
Dr. Odeta Zukauskiene

“Rapéties par ne—cilvekiem” — tads
ir izstades moto. Tekstilmakslas darbi

9
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Standing from the left / No kreisds puses stav: Laima OrZekauskiené, Ambassador Extraordinary of Lithuania Raimonda Murmokaite,
Gerda Liudvinaviciate, Severija InCirauskaité Kriauneviciené, Mari-Triin Kirs, Marilyn Piirsalu, Kadi Pajupuu, Aet Ollisaar, Odeta
Zukauskiené, Rector of Pallas UAS / Pallas universitates rektors Piret Viirpalu, Kaspars Lielgalvis, Miglé Lebednykaité, Karolina
Kuncinaite, Krista Leesi, Lina Joniké

First row from the left / Pirma rinda no kreisas puses: Reet Pulk-Piatkowska, Madlis Liplap, Laura Pavilonyté-EZerskiene,

Monika Zaltauskaité Grasiené Zalté, Austé Jurgelionyté-Varné, Julija Vosyliite
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12 ONE OF US

Kopa “Baltos kandys” (Baltas kodes):

Austé Jurgelionyté-Varné, Karolina Kuncinaité, Miglé Lebednykaité, Rasa Leonavicilité, Laura Pavilonyté-Ezerskiené,
Julija Vosylitité un Kaspars Lielgalvis



Group
,Baltos kandys”
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The group Baltos kandys (white
moths in Lithuanian) has

been shaping the discourse of
contemporary textiles with its
collaborative art strategies for

more than 26 years, combining
installations, textile objects, video
art, performance and photography.
Performative textiles in the group’s
activities become a pretext for
promoting ecological self-awareness
and questioning consumerism, as
well as for deepening intercultural
connections, presenting the
traditional craft as relevant today
and giving it a distinct shape using
contemporary art practices.

Baltos kandys base their group’s
activities and creative strategy on the
example of the original community
that came from distant nomadic
lands, where the archaic worldview
and sustainable behavior are still
alive. Therefore, from the very
beginning of their creative path, the
“moths” have been admiring the
nature and properties of wool as a
material and using it to create various
sculptural and planar artefacts.

At the same time, the ritualistic
behavior that translates into the
modern language of performative art
captured in videos modernizes the
traditions.

Kopa “Baltos kandys” (Baltas kodes)

Kopa Baltos kandys (“baltas kodes”
lietuvieSu valoda) jau vairak neka 26
gadus ar savam sadarbibas makslas
stratégijam, apvienojot instalacijas,
tekstila objektus, videomakslu,
performanci un fotografiju veido
musdienu tekstila diskursu. Kopas
aktivitatés performativas tekstilijas
klGst par ieganstu izpratnes

par ekologiju veicinasanai un
konsumerisma jeb patérnieciskuma
apSaubisanai, ka art starpkultdru
attiecibu veicinasanai, aktualizéjot
tradicionalo amatniecibu un ar
laikmetigas makslas prakses palidzibu
pieskirot tai savdabigu formu. Kopas
Baltos kandys darbibas un radosas
stratégijas pamata ir paraugs no
pirmatnéjas kopienas, kas nakusi no
talam nomadu zemém, kur joprojam
ir sastopama un aktuala un arhaiska
pasaules uzskatu sistéma un uz
ilgtspéjibu vérsta domasana. Tadél jau
no sava radosa cela pirmsakumiem
“kodes” ir apbrinojusas vilnas

ka materiala dabu un Tpasibas,
izmantojot vilnu dazadu skulpturalu
un plaknu artefaktu veido$ana. Taja
pasa laika video formata tverta rituala
darbiba, kas parvérsas misdienu
performativas makslas valoda, kalpo
ka tradicijas modernizétajs.
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To Forest...
Meza

2007-2024

installation from felt objects,

photo Kaspars Lielgalvis

Filca objektu instalacija 1 x 1 mun 3
gabali fotografijas, 2007-2024.

Fotografs Kaspars Lielgalvis (Latvija)

Once walking here,
you found your eyes would ache:

The forest would your soul
so merry make,

Your heart so glad
you wondered in surprise:

Where am | —in a wood or Paradise?

“The Forest of Anyksciai”
by Antanas Baranauskas

(Translation by Peter Tempest)

Kada gajiena tu sajuti acis grauzam:
Meizs ieskautu tavu dvéseli maiguma,
Tavas sirds gaiSuma, tu padevies
izbrinam:

Kur esmu es — meza vai Debesu
Valstiba?

“AnTk$¢u mezs” - Antanas Baranauskas

(Lietuviesu dzeju anglu valoda tulkojis Piters
Tempests, no anglu valodas latviesu valoda
tulkojusi Alise Hirsa)

Lithuania is known as a land

of forests; numerous mythical

forest creatures are mentioned in
Lithuanian folklore. People used to
offer them the first mushroom or
berry they picked. Customs based

on the archaic life of gathering speak
of people’s respect for Nature and

harmony with the surrounding world.

Forest plays a very important part in
the mythology of different nations as
a sacred and mysterious place that
provides shelter and protection.

The felted forest floor mirrors the
rich flora of woods; creating uncanny
patterns of forest paths, where
symbols and signs of different times
and civilizations meet. The possibility
of wandering through the symbolic
course of forest invites spectators

to experience and meditate on the
visual projections. The installation
contraposes to destructive industry
and aspires to harmonize the
relationship between contemporary
human and nature. Every time,

the installation is adjusted to the
exhibition space — the forest floor

is put together from multiple felted
elements creating a new whole.

Lietuva izsenis ir pazistama ka zeme
ar meziem, svétkokiem, bérzu
birzim, ozolu un liepu audzém,

kur péc nostastiem un teikam
nudzéjusi klejojosie régi, upes

gari un priezu mezu dvéselites,

BALTOS
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lauminas un raganas, dievibu déli

un meitas. LietuvieSu folklora minéti
daZendazadi meza aizbildni. Cilveki
médza viniem piedavat pirmas sevis
salasitas sénes un ogas. Parazas,

kas balstitas arhaiskaja lasisanas/
vakSanas praksé, liecina par

cilvéku bijibu pret dabu un esibu
harmonija ar apkartéjo pasauli.
Meizs ienem |oti nozimigu lomu
dazadu tautu mitologija ka svéta

un noslépumaina vieta, kas sniedz
patvérumu un aizsardzibu. Ta ir
pasauligam kaislibam neaizsniedzama
vieta, dvéseles un iekséjas dzives
greznibas simbols. MeZa zemsedze,
kas filcéta ka slinas, zale, krimaji,
lapas un skujas, atspogulo bagatigo
mezu floru, neparastie meza taku
raksti tiek veidoti ka neztidosa
semantiska spéka centrs, kur satiekas
dazadu laiku un civilizaciju simboli
un zimes. lespéja doties dazados

uz dazadam pusém, individuali
izbaudit mezam raksturigo virzibu
aicina ikvienu skatitaju piedzivot un
apcerét vizualas projekcijas. Makslas
instalacija ka pretstats musdienu
destruktivajai industrijai tiecas
harmonizét attiecibas starp masdienu
cilvéku un dabu. Katru reizi darbs
“Meza...” (Miskan...) tiek spontani
pieskanots ekspozicijas vietai — meza
zemsedze dazZados veidos tiek salikta
no vairakiem filca elementiem, un
darba kopums tiek organizéts ka no
jauna.






BALTOS KANDYS

2,
5)
=
©
©
38
o
k=
o}
4
-
»
o
2
s}

<

o




18 ONE OF US

www.eglegandatextile.com

Egle Ganda Bogdaniené

Eglé Ganda Bogdaniené is a visual
artist, professor of Vilnius Academy
of Arts, chairwoman of Lithuanian
Artists’ Association, Honorary Doctor
of Fine Arts in Textiles and Fashion at
Boras University (Sweden), member
of the executive committee of the
International Association of Art
Europe. She actively participates in
contemporary art exhibitions and
projects in Lithuania and worldwide,
writing publications, academic
papers, working as curator and
expert of art study programs. Both in
her art and academic work, she goes
beyond the bounds of traditional
textiles. Conceptual ideas are a
driving force of endless experiments.
Her artworks have been widely
recognized and awarded in numerous
exhibitions and competitions. She
has had 30 solo and more than

200 group exhibitions throughout
Lithuania, USA, United Kingdom,
France, Germany, Poland, Dominican
Republic, Sweden, Latvia, Estonia,
Taiwan, etc.

1962

Eglé Ganda Bogdaniené ir

vizuala maksliniece, Vilnas

Makslas akadémijas profesore,
Lietuvas Makslinieku asociacijas
priek$sédétaja, Burosas Universitates
(2Zviedrija) Télotajmakslas goda
doktore tekstilizstradajumu un modes
joma, Eiropas Starptautiskas Makslas
Asociacijas izpildkomitejas locekle.
Vina aktivi piedalas laikmetigas
makslas izstadés un projektos Lietuva
un pasaulé, rakstot publikacijas,
akadémiskos rakstus, stradajot par
makslas studiju programmu kuratori
un eksperti. Gan sava maksla,

gan akadémiskaja darba vina kapj
pari tradicionala tekstila robezam.
Konceptualas idejas ir dzinulis
nebeidzamiem eksperimentiem.
Vinas darbi ir plasi atziti un apbalvoti
daudzas izstadés un konkursos.

Vinai ir bijusas 30 personalizstades
un vairak neka 200 grupu izstades
Lietuva, ASV, Lielbritanija, Francija,
Vacija, Polija, Dominikanas Republika,
Zviedrija, Latvija, lgaunija, Taivana un
citviet.



Current affairs’ 23: Freedom
and War

Video document: July 3, LTQ23
Contemporary Art Quadrennial.
Communities. Vilnius.

The performance “Freedom and
War” was launched on July 3rd

2023 in Vilnius in cooperation with
the Quadrennial of Lithuanian
Contemporary Art, organized by
Lithuanian Artist’s Association.

The opening of the Quadrennial took
place between two radically different
events reflecting current affairs.
These are the LGBTQ+ Community
March “Vilnius Pride 2023: we're

still going” held in Vilnius on July 1st
and the NATO Summit Vilnius 2023
held in Vilnius on July 7th, which was
deliberating increasing support for
Ukraine, suffering from the Russian
invasion, and also strengthening
NATO'’s collective defense.

During the performance, live
sculptures of Freedom and War
wandered around the city like

EGLE GANDA BOGDANIENE
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intoxicated ghosts, symbolizing the

emotional dynamics and tension of
the era.

Artistic creation is increasingly
becoming a medium for representing
current social, cultural and political
problems. It encourages rethinking
issues of everyday, reveals

solutions and might lead to societal
transformations.

Contemporary art has fundamentally
changed the concept of the
connection between art and life,
focusing on the disappearing
boundaries between aesthetic and
everyday experiences. Although

the “truth” exhibited by artists

is not always comfortable, it is a
critical declaration of the creative
community.

ink 8
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Aktualie notikumi’ 23: Briviba
un Kar$

Videodokuments: 3. jdlijs, LTQ23
Laikmetigas makslas kvadriennale.
Kopienas. Vilna.

Performance “Briviba un Kar$” tika
atklata 2023. gada 3. julija Vilna
sadarbiba ar Lietuvas Laikmetigas
makslas kvadriennali, ko organizé
Lietuvas Makslinieku asociacija.

Kvadriennales atklasana notika divu
radikali atskirigu notikumu vidd,

kas atspoguloja tobrid aktualos
notikumus. Sie notikumi ir 1. jalija
notikusais LGBTQ+ kopienas gajiens
“Vilnius Pride 2023: we’re still
going” (Vilnas Praids 2023: més
joprojam ejam) un 7. jilija notikusais
NATO samits “Vilnius 2023” (Vilna
2023), kura tika apspriesta atbalsta
palielinasana no Krievijas iebrukuma
cietusajai Ukrainai, ka art NATO
kolektivas aizsardzibas stiprinasana.

Performances laika ka apreibusi
spoki pa pilsétu klida dzivas Brivibas
un Kara skulptiras, simbolizéjot
laikmeta emocionalo dinamiku un
spriedzi.

Makslinieciska jaunrade arvien biezak
klust par starpnieku aktualu socialo,
kultdras un politisko problému
atspogulosana. Ta mudina pardomat
ikdienas problémas, meklét
risinajumus un pat raisit parmainas
sabiedriba.

Laikmetiga maksla ir fundamentali
mainijusi prieksstatu par makslas un
dzives savstarpéjo saikni, fokuséjoties
uz zidoSajam robezam starp
estétisko un ikdienas pieredzi. Lai

gan makslinieku radita “patiesiba”

ne vienmer ir érta, ta ir kritiskais
atzinums no radosas kopienas.
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Liisa Hanvere 1992

Liisa Hanvere is a textile artist,
designer and tailor who lives and
works in Tartu. She graduated from
Pallas University of Applied Sciences,
Department of Textiles in 2024 (BA).

In 2023, she successfully participated
in the product competition organized

by the Estonian Folk Art and Craft
Union and Pallas UAS and was
nominated for the Young Estonian
Textile Artist of the Year award. Last
year, she also participated in the
“Mapping” exhibition in Ireland.
Hanvere is an artist with a sensitive
mind who knows how to convey
ideas clearly and with simple means.
She is interested in the changing
world, the environment, the human
body and memories.

Liisa Hanvere ir tekstilmaksliniece,
dizainere un drébniece, kas dzivo
un strada Tartu. 2024. gada vina
absolvéja Pallas Lietisko zinatnu
universitates Tekstilizstradajumu
nodalu (BA). 2023. gada vina
veiksmigi piedalijas Igaunijas
Tautas makslas un amatniecibas
savienibas un Pallas universitates
rikotaja produktu konkursa un tika
nominéta Igaunijas Gada jauna
tekstilmakslinieka balvai. Pérn vina
piedalijas art izstadé “Mapping”
Trija. Hanvere ir makslinieks ar
jatigu uztveri, kurs zina, ka skaidri
un, izmantojot vienkarsus lidzek|us,
pasniegt savas idejas. Vinu interesé
mainiga pasaule, vide, cilvéka
kermenis un atminas.
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Poor Man’s Coat
Nabadziga cilveka kaZoks
2022

Pallas UAS exhibition project, supervisor Maryliis Teinfeldt-Grins
freehand machine embroidery / sheepskin coat, viscose embroidery thread

Masinizstsana brivrokas tehnika, aitadas kaZocins, viskozes izSGsanas diegi
110x 110 cm



24 ONE OF US

Poor Man’s Coat
Nabadziga cilveka kazoks

During recent years the whole of
Estonia’s surface elevation has been
mapped via aerial laser scanning
(LiDAR). The coat here has been
modified according to a map section
of a forest massif (6 km?) where the
yearly changes in the elevation i.e.,
the decline of forest area is visible.
Different colored threads represent
the specific years of LiDAR mapping.
There is a saying that the forest is the
poor man’s coat. But what happens
when the fur of the “coat” is razed or
there are holes cut into it?

Izmantojot aerolazerskenésanu
(LiDAR), aizvadito gadu laika Igaunija
ir kartéts visas tas virsmas reljefs. Sis
kazoks ir parveidots péc meza masiva
(6 km2) kartes dalas, kura redzamas
ikgadéjas reljefa izmainas, t. i. meza
platibas samazinasanas. Dazadie
krasainie pavedieni apzimé konkrétus
LiDAR kartésanas gadus. Igaunija ir
teiciens, ka meis ir nabadziga kazoks.
Bet kas notiek, kad “kaZzoks” nodilst
vai kad taja tiek izplésti robi?

Photo Marilyn Piirsalu
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Diana Janusone

Diana JanuSone studied in the Textile
Art subfield of the Department

of Visual Arts at the Art Academy

of Latvia, where she obtained a
Bachelor’s degree (2012), as well

as in the Sculpture subfield of the
Department of Visual and Plastic
Arts, where she earned a Master’s
degree (2014).

The artist’s works often stem from
personal reflections on the nature

of human existence, encompassing
the exploration of identity values
and life purpose. Learning to be is a
lifelong endeavor that involves facing

challenges, adapting to changes,
and continually striving for personal
growth and fulfillment.

An integral part of the creative
process is technical exploration,
experiments with materials, and
the acquisition of new means of
expression.

Diana Janusone studéjusi Latvijas
Makslas akadémijas Vizualas makslas
nodalas Tekstilmakslas apaksnozaré,
kur ieguvusi bakalaura gradu (2012),
ka art Vizuali plastiskas makslas
nodalas Télniecibas apaksnozare,

1980

kur ieguvusi magistra gradu (2014).
Makslinieces darbi bieZi balstas
personigas pardomas par cilvéka
eksistences batibu, kas ietver
identitates vertibas un dzives
meérka izpéti. Macisanas bt — tas
ir mza darbs, kas prasa saskarsmi
ar izaicinajumiem, pielagosanos
parmainam un nepartrauktu
tiectbu péc personigas izaugsmes
un piepildijuma. Radosa procesa
neatnemama sastavdala ir tehniskie
mekléjumi, eksperimenti ar
materialiem un jaunu izteiksmes
[idzek|u apguve.
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Bucha (A City in Ukraine)
Buca (pilséta Ukraina)
2023

acrylic/wool yarn

akrila/vilnas dzija

195x100 cm

The idea for the work arose from the
tragic events in the Ukrainian city of
Bucha at the beginning of Russia’s
invasion and the inhumanities that
took place there. The author asks
herself how scars—both physical and
psychological—shape our perception
of ourselves and our place in the
world. She encourages philosophical
reflections on the complex interplay
between the body, memory, and

the search for meaning in human
existence. What consequences will
these events in Ukraine leave behind,
and what scars will they carve into
our consciousness?

Darba ideja radusies, balstoties uz
tragiskajiem notikumiem Ukrainas
pilséta Buca Krievijas iebrukuma
sakuma un tur piedzivotajam
necilvécibam. Autore sev uzdod
jautajumu par to, ka rétas — gan
fiziskas, gan psihologiskas — ietekmeé
musu uztveri par sevi un savu vietu
pasaulé. Vina rosina filozofiskas
pardomas par sarezgito mijiedarbibu
starp kermeni, atminu un jégas
mekléjumiem cilvéka eksistencé.
Kadas sekas atstas Sie notikumi
Ukraina, un kadas rétas tie iecirtis
musu apzina?
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www.linajonike.lt

@linajonike

Lina Jonike 1560

Most of my works play the first chord
of textiles, which are combined

with photography. TEXTILE emerges
as the history of cloth, as a means

of covering, ritual tool or plastic
material. | create large format works
in collaboration with professional
photographers. | deeply cherish

the history of my country and the
traditions of its people. | cherish this
heritage not only in my daily life,

but it also provides an inexhaustible
source of inspiration for my work.
When | come up with an idea, | can
carry it in my head for a couple of
years before it is transferred to a
material format. The technological
aspect of my work is also important.
Photography combined with
embroidery — this defines my image
as a creator. When embroidering, |
paint and draw with threads. | think
the blood of a textile artist runs in my
veins. Creativity guides my life - when
| create, | feel alive.

Lielaka dala manu darbu koncentréjas
uz tekstilizstradajumu un fotografijas
apvienosSanu. TEKSTILS izpauzas ka
dranas vésture, ka segsanas riks,
rituals instruments vai plastmasas
materials. Lielformata darbus es
veidoju sadarbiba ar profesionaliem
fotografiem. Es |oti loloju savas
valsts vésturi un tas Jauzu tradicijas.
So mantojumu es nemitigi atsaucu
atmina ne tikai savas ikdienas gaitas
—tas ir arT mana darba neizsiksto3as
iedvesmas avots. Kad man rodas
kada ideja, es varu to turét sava prata
pat vairakus gadus pirms ta iegist
materialu veidolu. Liela nozime ir

arT mana darba tehnologiskajam
aspektam. Fotografija apvienojuma
ar izSuvumu — tiesi tas raksturo manu
radoSo télu. Kad izSuju, es krasoju

un zZiméju ar diegiem. Es apzinos, ka
manas dzislas rit tekstilmakslinieka
asinis. Radosums vada manu dzivi, —
kad es radu, es jatos dziva.



LINA JONIKE

My Beloved Ones
Mani milie
2016 - 2024

digital print, beads stitching, embroidery / 14 pieces

digitala druka, pérlisu stsana, izSuvumi / 14 gabali
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Photos Lisette Laanoja

My Beloved Ones
Mani milie

In a hurrying world, we are just its
little particle of dust. However, this
does not prevent us from creating an
exclusive, individualized miniature
world: from spotlighted moments,
moments of unexpected thoughts,
memories or, finally, from the trivia
gathered in the journey of life.

And suddenly one can realize that

all of it is a treasure, especially

in an emotional sense. That it is
something, what one must tell
others, as if it were to acquire a new
value, and create a new world, albeit
a small one. With such thoughts, |
started a series of miniatures “My
Beloved Ones”. As a base | used
pictures printed on textile and
stitched them with beads.

Steidzigaja pasaulé més esam

tikai maza tas putek|u dalina.
Tomeér tas neliedz mums radit savu
neatkartojamo, individualizéto
miniatdru pasauli, kas veidota no
spilgtakajiem mirkliem, negaiditu
domu uzplaiksnijumiem, atminam
vai, visbeidzot, no dzives liklocu
sagadatajiem niekiem. Un péksni
cilvéks var apjaust, ka tie visi ir
dargumi, jo 1pasi sajatu [iment. Tie
klGst par ko tadu, ar ko jadalas ar
citiem, tadéjadi piedévéjot tiem
jaunu vértibu un radot jaunu — kaut
arT mazu — pasauliti. Ar So ideju es
aizsaku miniatdru sériju “Mani milie”.
Ka pamatu izmantoju uz auduma
novietotas bildes un ar rokam Suju
pérlites.



LINA JONIKE
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Mari-Triin Kirs 1990

Mari-Triin Kirs is a textile artist and
designer who lives and works in
Tartu. She graduated Pallas University
of Applied Sciences in 2019 (BA,
textile) and Estonian Academy of Arts
in 2023 (MA, textile design) and has
been working as a lecturer at Pallas
University of Applied Sciences since
2020. Her works include creative
hand-woven fabrics, in which she
uses local bast materials that are
often hand-made by herself.

In the last two years, she has
participated in the international
program Weave Up! (linen team),
which combines local textile
production, culture and designers in
France and Lithuania.

Mari-Triin Kirs ir tekstilmaksliniece
un dizainere, kas dzivo un strada
Tartu. 2019. gada vina absolvéja
Pallas Lietisko zinatnu universitati
(BA tekstils) un 2023. gada Igaunijas
Makslas akadémiju (MA, tekstila
dizains), un kops 2020. gada vina
strada par pasniedzéju Pallas
LietiSko zinatnu universitaté. Vinas
darbi ietver radoSus ar rokam
austus audumus, kuru veidosana
vina izmanto vietéjos ltku Skiedru
materialus, kas bieZi vien ir pasas
rokam darinati. Peédéjo divu

gadu laika vina ir piedalijusies
starptautiskaja programma Weave
Up! (linu komanda), kas apvieno
vietéjo tekstilizstradajumu razosanu,
kultdru un dizainerus Francija un
Lietuva.



Photo Lisette Laanoja

MY LINUM
2023 EAA
weaving / linen grown, processed, spun and woven by author

Ausanas tehnika. Autora audzéts, apstradats, vérpts un austs lins,
apmeéram 200 x 200 cm. 2019-2024.

Supervisors / Darba vaditaji: Kart Ojavee, Katrin Kabun
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MY LINUM

Flax seeds are sowed, plants
harvested-retted-scutched, fibers
hackled-spun, yarn washed-woven.
The created fabric is sparse, plain and
small. I had no knowledge of how to
prepare the soil, and this is why the
plants didn’t grow well. | didn’t know
how to spin, prepare the yarn and
weave it properly. | am also sparse,
plain and small. Nevertheless, | feel
every part of this fabric in my fingers.
It is fulfilling.

Linu séklas ies€j, augus novac-
iemeérc-izsit, Skiedras saskel-saverpj,
dziju mazga-auz. lzveidotais audums
ir pieticigs, vienkarss un mazs. Man
nebija zinasanu, ka sagatavot augsni,
un tapéc lini neauga labi. Es nezinaju
nedz to, ka pareizi vérpt, nedz to,

ka sagatavot dziju un aust. ArT es
esmu pieticiga, vienkarsa un maza.
Neskatoties uz to, katru st auduma
dalinu es izjltu savos pirkstos. Tas
liek man justies gandaritai.

Photo Lisette Laanoja
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Severija InCirauskaité

Kriaunevicieneé 1577

Severija InCirauskaité-Kriauneviciené
is a Lithuanian textile artist well-
known in the international artistic
arena, professor at the Department
of Textile Art and Design at the
Vilnius Academy of Arts. She has won
many awards, and her works have
been acquired by significant art and
design museums: Design Museum
Rohsska (Gothenburg, Sweden),

Mo Museum (Vilnius, Lithuania),
Leicester Art Museum (United
Kingdom), Museum of Civilization
(Quebec, Canada), Contemporary
Art Center/Musdienu Makslas
Centras (Riga Latvia) and private art
collectors. The author’s works were
displayed in exhibitions along with
such famous artists as Andy Warhol,
Jeff Koons, Erwin Wurm, Marina
Abramovich, Damien Hirst, Jenny
Holzer, Daniel Firman, Banksy etc.

Severija InCirauskaité-Kriauneviciené
ir starptautiskajas makslas

aprindas labi pazistama lietuviesu
tekstilmaksliniece, Vilnas Makslas
akadémijas Tekstilmakslas un
dizaina katedras profesore. Vina ir
ieguvusi daudzus apbalvojumus,

un vinas darbus ir iegadajusies
ietekmigi makslas un dizaina muzeji:
Dizaina muzejs Rohsska (Géteborga,
Zviedrija), Mo muzejs (Vilna, Lietuva),
Lesteras Makslas muzejs (Apvienota
Karaliste), Civilizacijas muzejs
(Kvebeka, Kanada), Laikmetigas
makslas centrs/Musdienu makslas
centrs (Riga, Latvija) un privatie
makslas kolekcionari. Autores darbi
tika izvietoti izstadés kopa ar tadiem
slaveniem maksliniekiem ka Endijs
Vorhols, DZefs Kins, Ervins Vurms,
Marina Abramovica, Demjens Hérsts,
DZenija Holzere, Daniels Firmens,
Benksijs un citi.
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A Path Strewn with Roses
Rozem nokaisita taka
2008

drilling, cross-stitching / original “Volkswagen Golf 2” car details, cotton / 3 pieces

Originala “Volksvagen” auto detala, kokvilna. Krustdiriens, urbsana.
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A Path Strewn with Roses
Rozem nokaisita taka

The series of works was created more
than 15 years ago as a reaction to
the problem of speeding and road
accidents. In 2008-2009, Lithuania
was among the European leaders in
terms of the number of people killed
in road accidents. Embroidered floral
patterns are references to flowers
left at the places of deadly accidents.
In 2016, the installation was shown
in the project “Dismaland” (Great
Britain) curated by the famous street
artist Banksy.

Instalacija “Rozém nokaisita taka”
tika izveidota no autodalam, kas
nemtas no 2008.-2009. gadu
laikposma notikusam letalam
autoavarijam. Lietuvai tobrid bija
viens no sliktakajiem celu satiksmes
negadijumos bojagajuso raditajiem
visa Eiropas Savieniba. Ziedu

raksti, kas iz8Gti uz masinu dalam,
ir atsauce uz plastmasas ziediem,
kas tradicionali tiek nolikti Sadu
negadijumu vietas. 2016. gada
instalacija tika demonstréta slavena
ielu makslinieka Benksija (Banksy)
kirétaja projekta “Dismaland”
(Lielbritanija).

Photo Lisette Laanoja
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A Path Strewn with Roses
Rozeém nokaisita taka
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leva Krumina

leva Krimina has studied textile art at
the Art Academy of Latvia. Alongside
her creative work, she works at the
Art Academy of Latvia as a professor
in the Department of Textile Arts.

leva has participated in triennial

and biennial exhibitions in many
countries around the world, and had
solo exhibitions in Latvia and abroad.
leva’s work is in museum and private
collections, and she has received
several awards for both- textile and
book design.

leva: “Art still offers new dimensions
of density. And it turns out that
what interests me most, is how to
show things that are hard to put into
words, about ourselves, about all

of us, who each create an infinitely
saturated space of stories, events and
memories around us.”

leva Krimina studéjusi tekstilmakslu
Latvijas Makslas akadémija. Paraléli
radosajai darbibai vina strada Latvijas
Makslas akadémija — ir profesore
Tekstila katedra. leva piedalijusies
triennaju un biennalu izstadés
daudzas pasaules valstis, ka art
rikojusi personalizstades Latvija un
arzemés. Makslinieces darbi atrodas
muzeju un privatajas kolekcijas, un
vina ir sanémusi vairakas balvas

gan par tekstilmakslu, gan gramatu
dizainu. leva: “Maksla joprojam
piedava jaunas blivuma dimensijas.
Un izradas, ka mani visvairak interesg,
ka paradit vardos grati izsakamas
lietas par mums pasiem, par mums
visiem, kas katrs sev apkart radam
bezgaligi piesatinatu stastu, notikumu
un atminu telpu.”
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Loneliness

Vientuliba

2015

polyethylene, author’s technique, screen
printing

polietilens, autortehnika, sietspiede
102x131cm

Thinking about what “we” means,
how to represent the density of
thoughts and energy that fills our
living space. Where and how does
the individual and the personal
become the public? How many
individuals can change “collective
opinion”?

At the same time, | realised that | feel
most alone in large group of people.

Domaju par to, kas ir “meés”, ka
attélot to domu un energijas blivumu,
kas piepilda masu dzives telpu. Kur
un ka individualais un personigais
kldst par kopigo? Cik individi spéj
mainit “kolektivo viedokli”?
Vienlaikus sapratu, ka visvientulak
jatos tiesi liela lauzu palr.
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Krista Leesi

www.kristaleesi.ee

1966

| operate in the border zone between
art and design, using textiles as well
as other materials and techniques.

In my artistic practice, | connect
historical pattern styles and common
textile patterns with contemporary
motifs and current themes. |

am inspired by the ambiguity of
language. Unexpected connections
and interpretative possibilities,

new systems of meaning, arise

from translating or interpreting the
untranslatable, whether it’s textile
vocabulary or everyday language.
Intrigue or an element of surprise is
what | aim to offer through my work.

Es darbojos uz robeZas starp

makslu un dizainu, izmantojot

gan tekstilizstradajumus, gan

citus materialus un tehnikas. Sava
makslinieciskaja praksé es vienoju
vésturisko rakstu stilus un plasi
pazistamos tekstila rakstus ar
misdienu motiviem un aktualajam
témam. Mani iedvesmo valodas
neviennozimigums. Negaiditas
sakaribas un interpretacijas iespéjas,
jaunas nozimju sistémas, kas

rodas, tulkojot vai interpretéjot
netulkojamo, — vai ta batu tekstila
leksika vai ikdienas valoda. Intriga un
parsteiguma elements ir tas, ko es
tiecos piedavat savos darbos.
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Photo Lisette Laanoja

Shit Happens
2021

Hand-knotted / wool, viscose
Vilna, viskoze
183 x245cm

... is something that can be said in
general about everything that has
been happening around us in recent
years. My work, bearing the same
title, was born as a collaboration
between the city birds of Tallinn and
the Nepalese hand-knotted carpet
weavers. Although such a white
blotchy pattern on the pavement
might raise some concerns, this
collective co-creation implies that
there is still some hope.

... to varétu teikt visparigi par itin
visu, kas pédéjos gados notiek
mums apkart. Mans darbs ar $adu
nosaukumu radas, sadarbojoties
Tallinas pilsétas putniem un Nepalas
audéjam, kas ar rokam pin paklajus.
Lai gan tamlidzigs balts plankumains
raksts uz bruga varétu raisit zinamas
bazas, Sis kolektivais koprades darbs
vedina domat, ka joprojam pastav
jelkada ceriba.



KRISTA LEESI
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www.realybrasciai.com

@gerdaliu



Gerda Liudvinaviciute

Gerda Liudvinaviciaté is a Lithuanian
artist currently focused on the
reimagination of human beings

and other life forms. With degrees
in product design, psychology, and
health studies, she has merged all
her knowledge into artistic research
as PhD candidate in Design at Vilnius
Academy of Arts. Gerda explores
the vagus nerve, which she calls “a
beast-like creature that controls us
from within.” Through rituals that
surround our bodies, the artist invites
us to rethink the forms of human
existence and life. She asks the
guestion: how can we be sure that
our thoughts are ours if most of our
bodies are made up of non-human
colonists and we are dependent on
them?

GERDA

1993

Gerda Liudvinaviciaté ir lietuvieSu
maksliniece, kas Sobrid fokuséjas

uz cilvéku un citu dzivibas formu
parstrukturésanu. leguvusi gradu
produktu dizaina, psihologija un
veselibas zinatné, vina ka Vilnas
Makslas akadémijas doktora grada
kandidate dizaina ir apvienojusi
visas savas zinasanas makslinieciskas
pétniecibas varda. Gerda péta
klejotajnervu (nervus vagus), ko
vina dévé par “zvéram lidzigu batni,
kas kontrolé mus no iekSienes”.
Caur ritualiem, kas ieskauj masu
kermenus, maksliniece aicina
pardomat cilvéka eksistences un
dzives formas. Vina uzdod jautajumu:
“Ka meés varam bt parliecinati, ka
misu domas ir misu pasu, ja lielako
dalu masu kermena veido ne-cilvéku
veidola kolonisti, kuru vadibai més
esam paklauti?”

LIUDVINAVICIUOTE




VAGUS_XPLORE
Wandering Being
Klejojosa bitne
2024

copper, paper, wax, organic glass, oil
Vars, papirs, vasks, organiskais stikls, ella.
125x40cm

The Wandering Being series delves
into our existence and the act of
wandering in space, proposing that
nerves can create new forms of life.
VAGUS_XPLORE invites us to
reimagine humanity through our
stranger bodies. What would

humanity and design look like if

we were designing for the stranger
beings within and around us?

Klejojosas butnes sérijas iedzilinas
musu eksistencé un klejosanas
procesa, kas norit kosmosa, ierosinot,
ka nervi sp€j radtt jaunas dzivibas
formas. VAGUS_XPLORE aicina mis
no jauna iztéloties cilvéci caur masu
neparasto kermenu prizmu. Ka
izskatitos cilvéce un dizains, ja més
raditu dizainu svesadajam batném,
kas mit misos un ap mums?

Photos Lisette Laanoja
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Depth of the Earth. Along the
Northern Dream Paths
Collection: The Wandering Being

Zemes dzilums. Pa ziemelu
sapnu takam

Kolekcija: Klejojosa bltne

2025

Paper, copper, silver, Icelandic lava, diary.

90x 130 cm
Papirs, vars, sudrabs, Islandes lava,

dienasgramata. 90 x 130 cm

The Wandering Being series delves
into our existence and the process
of wandering through the cosmos,
suggesting that nerves have the
ability to create new forms of

life. Depth of the Earth. Along the
Northern Dream Paths urges us to
reimagine humanity through the
prism of our strange dreams and
environment.

“Every step must be taken with care
to avoid being fused into one with
sulfur. Wandering across lava plains,
where the surface in some places

is only about 5 cm thick, makes me
feel as if | am crossing the Valley of
Death—each step could be the last.”

Zemes dzilums. Pa ziemelu
sapnu takam

Kolekcija: Klejojosa bitne

Papirs, vars, sudrabs, Islandes lava,
dienasgramata. 90 x 130 cm, 2025.
Klejojosas bltnes sérijas iedzilinas
musu eksistencé un klejoSanas
procesa, kas norit kosmosa, ierosinot,
ka nervi spéj radit jaunas dzivibas
formas. “Zemes dzilums. Pa ziemeu
sapnu takam” mudina mUs no jauna
iztéloties cilvéci caur misu savado
sapnu un vides prizmu.

“ Katrs solis man jasper uzmanigi,

lai netiktu sakauséta viena gabala

ar séru. Klisana pa lavas klajumiem,
kur virsma dazviet ir aptuveni tikai

5 cm plana, liek man sajusties it ka
Skérsojot Naves ieleju — katrs solis var
bat pédgjais.”
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Aet Ollisaar

1966

Aet Ollisaar is a textile artist and

lecturer who lives and works in Tartu.

She obtained her degree from the
Estonian Academy of Arts in 1991
and has been working as a Professor
and Head of the Department of
Textile at the Pallas University of
Applied Sciences since 2000. In her
work, the author interprets the
possibilities of weaving techniques
and explores various found objects
and their stories. In 2024 she
received the prestigious Estonian
art prize Kristjan Raud Art Award
and has twice been named Textile
Artist of the Year (2023, 2007). Aet
Ollisaar has organized numerous
solo exhibitions and participates in
many exhibitions both in Estonia and
abroad. Her works can be found in
private and museum collections. Aet
Ollisaar is a member of the Estonian
Artists’ Association and the Nordic
Textile Art organization, and she has
long been involved in organizing

the activities of the Estonian Textile
Artists’ Association as a board
member and chairperson.

AET OLLISAAR 61

Aet Ollisaar ir tekstilmaksliniece un
pasniedzéja, kas dzivo un strada
Tartu. 1991. gada vina ieguvusi gradu
Igaunijas Makslas akadémija un

kop$ 2000. gada strada par profesori
un Tekstila katedras vaditaju Pallas
LietiSko zinatnu universitaté. Autore
sava darba interpreté ausanas
tehnikas iespéjas un péta dazadus
atrastos priekSmetus un to stastus.
2024. gada vina sanéma prestizo
Igaunijas makslas balvu “Kristjana
Rauda makslas balva” un divas reizes
tika atzita par Gada tekstilmakslinieci
(2023, 2007). Aet Ollisaar ir rikojusi
vairakas personalizstades un piedalas
daudzas izstadés gan Igaunija, gan
arvalstis. Vinas darbi atrodami
privatajas un muzeju kolekcijas.

Aet Ollisaar ir Igaunijas Makslinieku
asociacijas un Ziemelvalstu
Tekstilmakslas organizacijas biedre, ka
ari valdes locekles un priek$sédétajas
loma vina ilgstosi iesaistas lgaunijas
Tekstilmakslinieku asociacijas
aktivitasu organizésana.
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There Were No Secrets
Nekadu noslépumu nebija
2019

105x155 cm

What are the rules and rituals for
me? Can one be said to be more
important to me than the other? Do
| prefer one over the other? Rules
are like supportive walls, floors and
ceilings around me, it is good to be
in this space. | do not feel oppressed
by these boundaries, | need them
around me. But sometimes they
open and everything disappears...
Then | remember the places | have
been in my life, memories of lonely
wanderings, meetings — all of this is
recorded somewhere deep down. |
only remember moments, spots of
color, a beam of light, reflections. |
look for them, but in vain. They fly
past me without a trace, as if from a
train window.

| think up rituals, smaller and larger,
for myself and feel joy in them. | keep
the ones that | long to experience
again. | drag colorful warp threads
onto the frame, dozens and dozens.
Layer after layer. The anticipation

is great. Everything comes back to
mind.

Rules and rituals keep me balanced.
Ko man nozimé noteikumi un
rituali? Vai varu teikt, ka viens man
ir svarigaks par otru? Vai es dodu
prieksroku vienam vai otram?
Noteikumi ir ka balsti — sienas,
gridas un griesti ap mani. Un man

ir labi atrasties to veidotaja telpa.

Es nejltos apspiesta So robezu dél,
man ir nepiecieSams, lai tas batu

ap mani. Bet reizém s aizsargmdra
varti paveras, un viss pazld... Tad
es atceros vietas, kuras savas dzives
laika esmu bijusi, atminas par
vientuliem klejojumiem, tikSanas
reizém — tas viss kaut kur dzilas dzilés
ir saglabats. Es atceros tikai mirk]us,
krasu plankumus, gaismas staru,
atspulgus. Es tos mekléju, bet veltigi.
Tie, neatstajot pédas, aizlido man
garam — it ka raugoties no vilciena
loga.

Es izdomaju savus ritualus,

mazakus un lielakus, un rodu tajos
prieku. Es paturu tos, kurus alkstu
piedzivot vélreiz. Uz ramja es velku
krasainus pavedienus, desmitiem un
desmitiem. Slani péc slana. Spécigas
ir manas gaidas. Prata atgriezas itin
viss.

Noteikumi un rituali tur mani
[idzsvara.
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Laima Orzekauskieneé

Laima Orzekauskiené Ore is one

of the most compelling Lithuanian
textile artists. She has established
her creative principle of combining
the classical and avant-garde,
which is now being used by many
textile artists. She is a professor of
Vilnius Art Academy, member of
the Lithuanian Artists’ Association,
Head of the Board of Kaunas Art
Biennial. She has exhibited all over
the world and has been nominated
several awards: Lithuanian National
Prize for Culture and Arts, Best
Artist nomination at Art Vilnius
2015 Lithuania, Silver Medal, 15th
Lodz international triennial of
Tapestry. Poland etc. The works have
been purchased by museums and
collectors in Lithuania and abroad:
National Museum of Lithuania,
National M. K. Ciurlionis Museum of
Arts (Kaunas), The Szombathely Art
Gallery (Hungary).

LAIMA ORZEKAUSKIENE

1959

Laima Orzekauskiené Ore ir viena
no aizraujosakajam lietuviesu
tekstilmaksliniecém. Vina ir
iedibinajusi savu radoso principu,
apvienojot klasiku ar avangardu,
ko tagad jau piekopj daudzi
tekstilmakslinieki. Vina ir Vilnas
Makslas akadémijas profesore,
Lietuvas Makslinieku asociacijas
biedre, ka ari Kaunas Makslas
biennales valdes vaditaja. Vina ir
piedalijusies izstadés visa pasaulé
un ir nominéta vairakam balvam:
Lietuvas Nacionala kultdras un
makslas balva, labaka maksliniece
nominacija Art Vilnius 2015
(Lietuva), Sudraba Medala, 15.
Lodzas starptautiska gobelénu
triennale (Polija) u.c. Vinas
darbus ir iegadajusies muzeji un
kolekcionari Lietuva un arvalstis:
Lietuvas Nacionalais muzejs, M. K.
Curlona Nacionalais makslas muzejs
(Kauna), Zombatelas Makslas galerija
(Ungarija).
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Water
Udens
2024

weaving, digital print /
Ausana ar rokam, digitala druka, 1
dala, 60 x 60 cm,

Water as a sign of the circulation of
life becomes a reference to ritual
offerings and a primordial reality,
which requires these (self) sacrificial
rites. On the surface of the tapestries,
one can see the photographically
detailed imprints of the fabric’s
folds—the creases, ripples, curves,
seams, and joints. Once again, the
all-encompassing abstraction and the
infinite depth of the surface emerge.
The planes merge and overlap,
causing meanings to shift, urging the
gaze to rise and fall, to dwell both in
the depths and on the surface.

Text: Dr. Odeta Zukauskiené

“Udens ka dzives ritéjuma simbols
klast par atsauci uz ritualajiem
ziedojumiem un pirmatnéjo realitati,
kuras atjaunos$anai nepiecieSami

Sie (pas)upurésanas rituali. Un
visbeidzot, uz pasu gobelénu virsmas
var redzét fotografiski detalizétas
audumu locijumu pazimes, krokas,
vilnosanos, izliekumus, Suves un
savienojumus... Atkal un atkal

uznirst visaptverosais abstraktums
un bezgaligais virsmas dzilums.
Plaknes saplUst un parklajas. Nozimes
mainas, mudinot skatienu pacelties
un nolaisties, dzivot gan dzijJuma, gan
virspusé.” Dr. Odeta Zukauskiene
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Railreed.ee

kadipuu.ee

Kadi Pajupuu

1963

Kadi Pajupuu is an inventor, textile
artist, and a professor at Pallas
University of Applied Sciences. The
author is involved in organizing art
projects, developing and promoting
textile tools together with Marilyn
Piirsalu at Kadipuu Ltd. She also
designs books for the publisher
SE&JS.

Inspiration from old written language
from 17th-18th century Bible
translations plays an important role
in the author’s work.

Kadi Pajupuu ir izgudrotaja,
tekstilmaksliniece un Pallas

LietiSko zinatnu universitates
profesore. Autore piedalas makslas
projektu organizésana, ka art kopa

ar makslinieci Marilyn Piirsalu
uznémuma SIA “Kadipuu” vina
iesaistas tekstilinstrumentu izstrade
un to atpazistamibas veicinasana.
Vina ari izstrada dizainu izdevniecibas
“SE&JS” gramatam. Zimiga loma
autores darbos ir iedvesmai no senas
rakstu valodas, kas sastopama 17.-18.
gadsimta Bibeles tulkojumos.



Like breath, like wind,
like smoke

Ka elpa, ka vejs, ka dami
2023

MultiWeave, paper thread
MultiWeave, papira diegs
116 x 58 x 38 cm

We share a life in this world
that is temporary and fleeting,
invisible like a breath, like the
wind, like smoke. | wove those
words into this structure.

Meés dalamies dzivé Saja pasaulg,

kas ir Tslaiciga un gaistosa,
neredzama ka elpa, ka véjs, ka
dUmi. Es ieaudu Sos vardus $aja
struktara.

KADI

PAJUPUU
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kadipuu.ee

@marilyn_weaving

us

Marilyn Piirsalu

Marilyn Piirsalu is a graphic and
textile artist. In her recent work,

she is known for her tapestries with
human figures, mostly depicted in a
simple and sketchy style in everyday
recognizable situations. The artist
uses vertical composition surfaces,
playing with the dynamic tension
between the background and the
silhouettes of the characters. When
weaving the tapestries on the loom,
she uses a RailReed - an adjustable
reed, which enables to change warp
density while weaving, creating
“warpographic” elements in her
works. Some embroidery is used to
highlight the movement and airiness
of outlines. The artist seeks a balance
between the composition that is
becoming visible row by row through
the process of weaving, the jagged
edges of robust color patches, and
the wavelike warpographic design
seemingly growing from the inside of
the tapestry. Marilyn is a member of
the Estonian Artists’ Association, the
Estonian Textile Artists’ Association,
and the Association of Estonian
Printmakers.

Marilyn Piirsalu ir grafike un
tekstilmaksliniece. Vinas jaunakajos
darbos dominé gobeléni ar cilvéku
figram, kas parsvara attélotas
vienkarsa, ieskicéta stila, apspéléjot
ikdieniSkas ainas. Maksliniece
izmanto vertikalas kompozicijas
virsmas, rotalajoties ar dinamisko
spriedzi starp fonu un télu siluetiem.
AuZot gobelénus stellés, vina izmanto
RailReed - manuali reguléjams velku
blivuma Skiets. Lai izceltu kontdru
kustibu un gaisigumu, dazZviet darbos
tiek izmantoti izSuvumi. Maksliniece
meklé [idzsvaru starp kompoziciju,
kas rindu péc rindas k|tst redzama
ausanas procesa, starp izteiksmigo
krasu laukumu robainajam malam un
vilnveidigo velku dizainu, kas Skietami
iznirst no gobeléna dzilém. Marilyn

ir Igaunijas Makslinieku asociacijas,
Igaunijas Tekstilmakslinieku
asociacijas un Igaunijas Grafisko
dizaineru asociacijas biedre.



Balance |, Il
Lidzsvars |,
2024

Railreed, tapestry,

embroidery / wool,

cotton+polyester
Railreed tehnika,
gobeléns, izSuta vilna,
kokvilna+poliesters
85x275cm




Balance |, I
Lidzsvars |,

Balance | and Balance Il are woven
narratives that depict a tale of
children and their relationship

with nature, finding balance within
themselves and their surroundings.
When rocks, trees, and clouds
participate in the game as imaginary
companions. When everyday

life is filled with excitement and
adventures. It is scary to think that in
the next moment, the balance may
be lost, the environment as we know
it may thin out and be destroyed.
Thus, our sense of belonging and
trust in life are also at risk.

«Lidzsvars I» un «Lidzsvars II» ir stasti
par bérniem un vinu attiecibam ar
dabu, mekl€jot lidzsvaru sevi un
apkartéja vidé. Kad akmeni, koki un
makoni piedalas spéelé ka iedomati
pavadoni. Kad ikdiena ir piepildtta ar
aizrautibu un piedzivojumiem. Bail
iedomaties, ka jau nakamaja mirklt
[idzsvars var tikt zaudéts. Vide, kadu
meés to pazistam, var izretinaties un
tikt iznicinata. Lidz ar to riskam ir
paklauta arTf misu piederibas sajita
un ticiba dzivei.
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MONIKA

GRASIENE

Monika Zaltauskaité Grasiené Zalté

Monika Zaltauskaité Grasiené Zalté
creates meaningful visual stories,
touching on sensitive topics of the
present. This artist could be called a
philosophizing master of computer
jacquard technology, connecting
textiles and media, creating
installations. In her works, which

are characterized by a conceptual
approach to textiles, aesthetics

and high quality of performance,

a synthesis of traditional means of
expression and modern performance
technologies unfolds. The author’s
works are often based on sensitive,
careful observation and reflection of
a person and their life processes. Her
works have been presented in various
galleries and museums around the
world: Poland, France, Great Britain,
Belgium, Japan, etc. The works have
been purchased by private collectors
in Lithuania and abroad. The artist
has received several awards: silver
medal for the installation “Good
Luck” at Riga International Textile
and Fiber Art Triennial (2020); 1st
prize for the installation “Network”
at Contextile Biennial, Portugal
(2020); the laureate of the LDS Gold
Badge (2022); the best installation
nomination for the work “Moon Sea”
at Art Vilnius (2023).

1975

Monika Zaltauskaité Grasiené

Zalté veido jégpilnus vizualus
stastus, pieskaroties jutigam
tagadné aktualajam témam. So
makslinieci varétu déveét par
filozoféjosu datorizéta Zakarda
auduma ausanas tehnologijas
meistari, kura veido instalacijas,
vienojot tekstilizstradajumus

un medijus. Vinas darbos, ko
raksturo konceptuala pieeja
tekstilizstradajumiem, estétika un
augsta veikuma kvalitate, risinas
tradicionalo izteiksmes lidzek|u un
moderno tehnologiju sintéze. Autores
darbu pamata nereti ir emocionala,
rapiga cilvéka un vina dzives procesu
véroSana un refleksija. Vinas darbi

ir izstaditi dazadas galerijas un
muzejos visa pasaulé: Polija, Francija,
Lielbritanija, Belgija, Japana un
citviet. Vinas darbus ir iegadajusies
privatie kolekcionari Lietuva un
arvalstis. Maksliniece ir sanémusi
vairakus apbalvojumus: Sudraba
Medalu par instalaciju “Good Luck”
Rigas Starptautiskaja tekstila un
Skiedras makslas triennalé (2020); 1.
vieta par instalaciju “Tikls” Contextile
biennalé, Portugalé (2020); LDS
Zelta zZimes laureats (2022); labaka
instalacijas nominacija par darbu
“Méness jara” Art Vilnius (2023).

ZALTAU
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2019

Digital Jaquard weaving tapestry,

r.
g ‘. Datorizétam Zakarda stellém austa
. ﬁ;%ksmga, kokvilna, poliesters.
¥ a,
- @ © 68x510cm
e -
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Network
Tikls

,Network” is based on the
connections of trees and humans,
imagination and memory. From the
mythological aspect fir trees have
different meanings: it is the mother
of all trees, that protects family from
evil; the tree of eternity in Christmas
etc. In Lithuania we have a tradition
of spreading out fir branches on the
paths after a person’s death. Also, we
call the fir tree the protecting tree,
which has a connection to a textile
object — a woven sash in the women’s
traditional costume. One incentive

of creating this artwork is my family
tradition of planting a fir tree for

the young generation. This universal
communication between nature and
humans creates a strong network
which belongs to this and another
world and is important for the energy
regeneration in the world.

MONIKA ZALTAUS
GRASIENE

Datorizétam Zakarda stelléem austa

tekstilija, kokvilna, poliesters. 68 x
510 cm, 2019.

Makslas darbs “Tikls” ir balstits uz
koku un cilvéku saikném, iztéli un
atminu. No mitologiska aspekta
eglei ir daZzadas nozimes: egle ir visu
koku mate, sarga gimeni no |auna,
Ziemassvétkos tai piedévéts mizibas
koka simbolisms u.c. Lietuva mums
ir tradicija péc cilvéka naves uz cela
izklat egles zarus. Més egli saucam
ari citadi jeb par ietisanas koku, kam
ir saistiba ar kadu konkrétu tekstila
priekSmetu — austu jostu sieviesu
tautas térpos. Viena no motivacijam
St darba tapsana ir manas gimenes
tradicija stadit egli katrai jaunajai
paaudzei. ST universala saikne starp
dabu un cilvéeku veido spécigu tiklu,
kas pieder gan $ai pasaulei, gan
nakamajai, ka ari ir svarigs elements
pasaules energijas atjaunosana.
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